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THE PENNSYLVANIA -ACADEMY OF -THE FINE ARTS. 



AN Exhibition of Engravings, Etchings, and Mezzotints,, held 
under ;the auspices of the Pennsylvania Academy of the Fine 
Arts, is now in progress in temporary galleries adjoining their new 
edifice in Broad Street, Philadelphia. In many respects this is the 
most important exhibition of prints ever organised in the United 
States, and to perfect- it all of the private galleries in Philadelphia 
have been largely drawn upon. The collection of Mr. James L. Clag- 
horn, who is President of the Academy, is probably unequalled in the 
United States, It is not only rich in finished proofs of the works 
of the great artist-engravers of early times, but also in impressions 
taken at early stages of the plates ; and it is mainly from this su- 
perb collection that the present display has been formed. The 
exhibition includes examples of all of the best and leading en- 
gravers of the Italian, German, Dutch, French, Flemish, English, 
and American schools, and numbers altogether nearly nine hun- 
dred specimens, and all of which, for the purpose of carrying out 
the historical design of the display, have been arranged chrono- 
logically in the catalogue, and disposed upon the walls of the gal- 
leries as far as possible in the same manner. 

The earliest painter-engraver represented is Martin Schongauer, 
a German, who was born, according to the catalogue, in 1420, and 
died in 1488. Bartsch, and other writers, however, give the date 
of his birth from 1445 to 1453, and all concur that he died in 1499. 
This disputed point, while it throws doubt upon the generally-ac- 
cepted statement that he was the earliest German engraver, does 
not lessen the value of his works in this collection, one of which, 
the 'Adoration of the Kings,' is a remarkably fine impression. 
Schongauer is said to have united also the art of the goldsmith 
with that of the painter and engraver. His engravings or prints 
are not rare, and the subjects were from his own designs gen- 
erally. Following Schongauer is Israel von Mecknen, a German 
goldsmith-engraver, who flourished also in the fifteenth century, 
having been born in 1424. ' The Death of the Virgin,' and 'Judith 
with the Head of Holofernes,' both-of which are fine impressions, 
represent his name. Andrea Mantegna, an Italian painter and en- 
graver, is placed next in order chronologically ; but, as the date of 
his birth, 1431, and period of his work come to us undisputed, his 
name might justly be placed at the head, as the earliest engraver, 
and the most eminent of the period. Following Mantegna, chro- 
nologically appears the name of an early German engraver, named 
Glockendon, or, as some authorities give it, Glockenton, who is 
represented by two prints of 'Christ before the High-Priest,' and 
' La Descente aux Limbes.' Robetta, an Italian goldsmith-engraver, 
who dates from a period thirty years later, has two noticeable 
prints, the principal of which is the ' Adoration of the Kings.' 



.Of the work of the great German painter-engraver, Albert Dtirer, 
there are nineteen specimens, several of Which" are remarkably fine. 
Of the number, ' The Passion of Our Lord,' represented by a series 
of sixteen early impressions, are of the highest value as examples 
of the art. There are also admirable copies of the 'Holy Family 
with the Butterfly,' 'St. Hubert,' 'The Great Fortune,' 'The 
Knight, Death, and the Devil,', and an etching of ' Christ in the 
Garden.' Lucas van Leyden, the celebrated Dutch painter-en- 
graver, has several interesting representative examples of his work, 
one of which is his own portrait engraved by himself. Another 
fine print is that of ' The Raising of Lazarus,' and one of his early 
works. There are also fine impressions of ' Ecce Homo,' his best 
composition, engraved in 1510, or when in his sixteenth year ; and 
of ' Adam and Eve driven from Paradise,' produced about the 
same time. Of the distinguished painter-engravers of the six- 
teenth century, there are prints and series of prints representing 
the names of Cornelius Cort, Mathias Zindt, Jerome Wierix, and 
Agostino Carracci, the latter by a fine impression of ' The Virgin, 
St. Jerome, and Mary Magdalen,' after Correggio, from the second 
state of the plate. 

Representing Jan Miiller there are superb impressions of the 
portrait of Albert, Archduke of Austria, after Rubens, and of Isa- 
bella, the Archduchess of Austria, after the same great master. 
Of Guido Reni's work there are rare prints of ' The Holy Family,' 
in two states, and 'The Virgin Mary, with the Infant Jesus.' 
The painter-etcher Claude Lorraine has several beautiful and rare 
examples of his work in the collection ; and Rembrandt van Rhyn 
is represented by his famous print of 'Christ Healing the Sick,' 
called 'The Hundred-Guilder Piece,' and several other fine and 
early impressions of noted works. Succeeding the Rembrandt 
period, or closely following it, are examples of the works of Robert 
Nanteuil, Antoine Masson, Gerard Edelinck, and others. Jean 
George Wille, who flourished in the period dating from 17 17 to the 
beginning of the present century, is brilliantly represented by series 
of prints taken at different stages of the plates, in some instances 
by two and three fine impressions. Of Robert Strange's work 
there are artist's proofs of ' The Angel of the Annunciation,' after 
Guido, and 'The Apotheosis of the Children of George the Third,' 
after Benjamin West. Among several rare prints from William 
Wollett's plates* is a beautiful early impression of ' Ceyx and Al- 
cyone,' after R. Wilson, and a rare artist's proof of 'The Temple 
of Apollo,' after Claude. Of the eminent engravers of the pres- 
ent century, there are also numerous proofs. It is understood that 
a large part of this collection will be permanently placed in the 
new edifice of the Academy of the Fine Arts on its completion. 



VIBERT'S 'UN SCHISME.' 



THE spirited engraving by W. J. Linton, entitled 'A Schism,' 
which we give on the opposite page, is after a picture by J. G. 
Vibert, the great French artist, and is now in the collection of Mr. 
John Duff, of New York. Vibert has received the highest honours 
which the French nation can bestow upon an artist, and this is due 
as much to his ability as a student of character as to his extraor- 
dinary genius as a colourist. In brilliancy his pictures are not 
excelled by those of any French artist, and in his .finish it .may be _ 
truly said that he begins his pictures at a point where the late M. 
Fortuny, and o,ther artists of that school, have been in the habit 
of leaving off. 

In his ' Schism,', which represents his best style of work,. as will 
be seen, he gives. two burly churchmen who have become involved 
in some exciting theological discussion,, seated back to back,. as if 
hopelessly estranged. The venerable prelate whose face appears 
in profile wears a most determined air, and the position of his 



hands upon the arms of the chair suggests that he has been 
worsted in the argument. But it also is evident that his com- 
panion, who is a churchman of less eminence than the wearer 
of the cross, suffers considerably in his mind in regard to the 
recent encounter, and this is indicated by the foot with the slip- 
per half on, and the hand upon which his head rests. 

From the condition of the table one can readily see that the dis- 
putants have, had the same spiritual comforts to console their 
minds and bodies which are partaken of by men of the world. 
The richly-draped walls and the massive architecture of the chim- 
ney-piece are superb studies- in themselves, but the great force of 
the composition is in the figures. and costumes, in the finish of 
which this artist stands almost unrivalled. - The^ picture is admir- 
ably composed, "arid.'- in the effect of light, and shade, as well as 
harmony of expression iii its various relations of colour, it is con- 
ceded to be a masterpiece. 
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